BUILDING

Rogers Stirk Harbour & Partners: One Hyde Park
Robert Tavernor admires the skill and ingenuity evident in
a twenty-first century take on the Victorian mansion block.
Photographs: Paul Raftery.

Left View of Knightsbridge to the
south and Hyde Park to the north,
with Basil Spence’s Hyde Park barracks
tower to the west, and the cylindrical
Hilton hotel to the east. Edinburgh
Gate has been relocated to the western
edge of the One Hyde Park site.
The roadway is covered by a canopy
whose top surface is planted. A new
pedestrian route – the Serpentine Walk
– has been created along the eastern
edge of the site, adjacent to Mandarin
Oriental Hotel, on axis with Sloane
Street. The entrance to Knightsbridge
underground station has been
relocated next to the hotel, aligned
with one of the circulation cores at
One Hyde Park (image: RSHP).
Right View along Knightsbridge.
Above Exploded 3-D model. The
shape of the pavilions allows oblique
views from each towards Knightsbridge
and the park to the north. The cores
are intended to be as light and
transparent as possible, to maximise
visual connections between the park
and Knightsbridge. The building cost
£500 million, and its total area is
65,000 square metres, of which
34,340 square metres is residential.
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The Royal Parks create the special rus in
urbe character that contributes to the visual
identity and world city status of London.
They cover almost 2000 hectares and are
bordered by some of the most expensive real
estate on the planet, the privilege of living
here having long been the preserve of the
powerful and wealthy. As the perimeter
became the residential location of choice,
Georgian houses with long gardens were
swept away to be replaced by wide and deep
mansion blocks for wealthy Victorians and
Edwardians, reaching the height of the
park’s tree canopy. Scale became an issue
with planning authorities only when height
started to push way above the tree line, when
Conrad Hilton built his 100-metre-tall hotel
on the eastern boundary of Hyde Park in
1963 and Basil Spence designed Knightsbridge Barracks almost as tall in 1970.
Height has been strictly controlled since,
and Westminster City Council and Royal
Parks have developed a heritage and conservation policy aimed at preserving the special
character and setting of Hyde Park.

This historical and physical evolution and
the associated planning constraints are germane to appreciating Rogers Stirk Harbour
& Partners’ architectural and urban achievements at One Hyde Park. But Hyde Park
to the north represents just half of its
challenge. To the south is one of London’s
premier shopping and residential locations,
with Sloane Street running north towards its
south-east corner where it converges with
Brompton Road and Knightsbridge: both
Harrods and Harvey Nichols can be seen
from the site. The previous building here,
Bowater House, was a nondescript late 1950s
office building that rose 52 metres over 17
floors and was faced with an expanse of curtain walling. It was more notable for its engineering, its floors bridging Edinburgh Gate,
the street running between Knightsbridge
and Hyde Park. Hamilton Associates submitted a replacement design in 2004 for a residential building containing 101 apartments
with retail at street level which reinstated the
street line on Knightsbridge, opened a large
new public space at the head of the Sloane
Street and Brompton Road intersection that
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led to the park, and moved Edinburgh Gate
to the western edge of the site. As CABE
noted in its November 2004 review of this
design, the architects had to contend with
‘demanding logistics’ and lengthy ‘consultations with vociferous neighbours and statutory authorities’. The scheme was bogged
down by the planning system and the developer, Land Securities, sold the site to Candy
& Candy. In early 2005 Rogers Stirk Harbour
& Partners (then the Richard Rogers Partnership) started the design process which
led to the completed building.
Hamilton Associates had reinterpreted
the local Victorian and Edwardian mansion
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Top View east along South Carriage Drive.
Above Rhythm and grain analysis indicating that elevations of neighbouring
buildings typically have a vertical emphasis
– the exception was Bowater House.
Below Hamilton Associates’ earlier proposal for the site; Bowater House (1958) by
Guy Morgan & Partners, seen from Hyde
Park; early sketch by RSHP.

blocks, and the western half of the residential block it devised was arranged around a
private central courtyard, the eastern third
providing new public space and street level
retail. A continuous wall of development
with a regular pattern of bowed windows
would have overlooked South Carriage
Drive and Hyde Park.
RSHP also moved Edinburgh Gate to the
west of the site, and covered it with a canopy,
but its distribution of scale and mass is more
radical. Graham Stirk, who led the design
team, has devised a new residential typology;
one single building articulated as four distinct diamond-shaped pavilion blocks, their

wider centres narrowing to promontory-like
north and south frontages. The centres of
the splayed blocks are threaded with a glazed
circulation spine running east-west. The resulting external triangular spaces between
each block contain landscaped publicly accessible space to the south; the two gardens
to the east lead to retail units at the base of
the blocks, and the one to the west contains
the entrance to the apartments. Glazed
screens on the back of pavement and glazed
canopies within protect the landscaped
space from traffic noise and wind. The
niches to the north are slightly narrower
because the southern site boundary on
Knightsbridge curves outwards, and are set
lower than South Carriage Drive, because
the site level falls southward. They contain
private, well sheltered gardens which receive
natural south light through the glazed circulation spine and cores.
The four diamond-shaped blocks create a
strong geometry in plan and well articulated
elevations. The longer curved southern
edge of the site and the combined width of
Knightsbridge and Brompton Road allow
One Hyde Park to be read as linked pavilions
when looking north, and as a highly articulated wall when looking east-west. The first
three blocks step upwards from west to east
in two storey increments, reaching 10, 12
and 14 storeys, the easternmost stepping
down again to 12 storeys. From the north
this stepping form reads as an undulating
roofline that rises slightly above the tree line
of Hyde Park. It is not so apparent from the
urban confines of Knightsbridge to the
south, but it allows the end blocks to relate
directly to the existing mansion blocks, the
lower set Wellington Court to the west and
the taller – and altogether more massive –
Mandarin Oriental Hotel to the east.
The predominant red brick colouration
of these existing mansion blocks has been
picked up in the prepatinated copper
privacy screens, narrow vertically-arranged
perforated strips which articulate and layer

Above Plans of levels one and five (typical
upper floor). The common residential
entrance is in the base of the westernmost
of the four ‘pavilions’. A vehicle set-down
point and access to the car-lift is behind,
reached from the covered Edinbugh Gate.
Below Site permeability study; daylight
and views; primary cores provide access for
residents while secondary cores provide staff
access; typical five-bed apartment plan.

the elevations and provide floor-to-ceiling
outward views while preventing direct overlooking of neighbouring apartments. They
span two floors and are framed by a rectangular structure of white precast concrete,
which picks up on the white masonry banding of the adjacent mansion blocks. The uppermost two floors containing penthouses
have serated walls of glass and light-coloured

AT216 • 57

privacy screens set back from the white structural grid to create a definite top to the building, which complements the gabled and
pyramidal rooftops of the adjacent mansion
blocks. The horizontal glazed circulation
link between the four pavilions and the
vertical glazed lift enclosures are framed in
black metal. Along with the glazed balcony
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Above A canopy covers Edinburgh Gate.
Above right Typical three-bed (top) and
five-bed apartments (ph: Candy & Candy).
Section Four levels of basement cover the
entire footprint. Two lower levels comprise
residential stores and parking, served by
two car lifts. The upper are occupied by
leisure facilities, plant and the Mandarin
hotel’s truck loading bay.

supports on the narrow north and south
frontages, this metalwork refers to the blackpainted balcony railings and external escape
staircases of the existing mansion blocks.
One Hyde Park responds positively to its
context, but Stirk has not produced a contextual design. There are echoes instead of
aspects of the practice’s earlier buildings.
Externally, in particular, one is reminded of
the landscaped courtyards, lifts and glass detailing at the exquisite Lloyd’s Register of
Shipping in the City. Internally, the large
(50-metre-long) mostly structure-free spaces
are reminiscent of the Centre Pompidou,
initiated 40 years ago and translated subsequently into the trading floors of Lloyd’s
of London. These earlier buildings were
devised as huge, highly efficient containers
to accommodate changing interiors. So, too,
One Hyde Park is a vast and highly secure
container, with 86 apartments ranging in size
from 93 square metres to a huge 2,500
square metres. It has a highly efficient layout,
and much as Lloyd’s of London contains an
eighteenth century Robert Adam room
saved from the previous building, it can

accept the individual taste and whims of its
super-rich occupants without any external
impact or structural revisions. By drawing on
a refined architectural language well tested
in different locations, and creating a built
form that meets the expectations demanded
by its physical context between dense city
and open parkland and the highly charged
heritage character locally, as well as addressing the need for privacy and views, flexibility
and opulence, this design has succeeded
where Hamilton Associates’ proposals were
doomed to fail. One Hyde Park has provided
a twenty-first century successor to the mansion block, in which modernist transparency,
long life and loose fit prevails over the heavy
masonry, set spaces and eclectic detailing of
its Victorian antecedents. Each reflects the
exclusivity and privilege of its times. Yet,
however small the gesture may seem to the

majority of us on the outside, One Hyde
Park will at least contribute to activity on the
street and the quality of the pedestrian experience – a small but valuable step towards
Richard Rogers’ desired urban renaissance.
Robert Tavernor is director of the Tavernor Consultancy, author of books
on Alberti and Palladio, and Emeritus Professor of Architecture and
Urban Design at the London School of Economics.
Above, right The triple-glazed facade system by Scheldebouw
consists of an outer single pane of low-iron glass, a ventilated cavity
containing a solar control blind linked to the BMS, and an inner
double-glazed unit. Precast concrete elements contain crushed
limestone aggregate and a high mica content, exposed by
acid-etching to create a light-reflecting, stone-like appearance.
The prepatinated copper screens have cast stainless steel end
brackets, an extruded aluminium skeleton and stainless steel trims.
Project Team
Architect: Rogers Stirk Harbour + Partners; structural engineer: Ove Arup
& Partners; services engineer: Cundall; cost consultant: Gardiner &
Theobald; planning consultant: DP9; fire consultant: Exova Warrington
Fire; project manager: GVA Second London Wall Project Management;
landscape architect: Gillespies; interior design, development manager:
Candy & Candy; interior architect: BFLS; public lighting design: James
Turrell; main contractor: Laing O’Rourke; client: Project Grande (Guernsey).
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